About the Artist Tanya Shur

  Tanya Shur was born and raised in Moscow, Russia. She completed higher education in art at the Moscow Polygraphichesky Institute in 1974. After finishing college, Tanya worked at the “Obrazsovsky” Puppet Theater in Moscow, were she participated in making puppets, their costumes and scene sets.  Tanya’s stepfather, artist Alexander Tyshler, played the main role in her development as an artist. He noticed her potential, encouraged her to pursue this field and was her first teacher and mentor. 

      Tanya remembers Tyshler with great gratitude: “His drawing and painting lessons were filled with the deepest knowledge, sudden discoveries, and sparkling humor. Tyshler was well known as a great master, but it seemed that he was never aware of his fame. He was as spontaneous as a child and absolutely unpretentious.

      “Being a painter, Tyshler wanted to see me as a painter, as a follower. I never fulfilled this expectation. I had a strong natural inclination for applied art. My hands were itching to work with wood, beads, fabric, papier-mâché and clay. Work in the puppet theater totally satisfied my hunger for ‘making things with my hands.’ In this job I learned valuable skills and enjoyed working among a group of friendly people who were eager to help a newcomer. They were truly amazing craft masters.”

      


After two years at the theater, Tanya left to devote all her time to making original sculptural compositions of papier-mâché, canvas and oil paint. They were exhibited in galleries in Moscow and some other regions of Russia. Starting in 1979, Tanya began to work only in ceramic media. Her ceramics are in private collections in North America, Britain, Western and Eastern Europe, and of course, in Russia.   Since 1989, Tanya has lived in the USA and continues to work in ceramics.






About Tanya’s Tiles

   

The tiles are handcrafted from low-fire white clay body. Each image is sculpted as a low relief. A reverse plaster mold is then made of the original relief. The tiles are hand pressed into the mold, finished, and individually hand glazed. After the first glaze firing, most of the tiles are hand glazed and fired again—up to three or four times. Glazing and firing the same tile several times helps to produce a richly colorful, transparent depth.

      


Crazing is a characteristic of many glazed ceramic tiles. 

It is not a defect in the tile, and does not generally alter the tile’s performance.

     


 The tiles can be set in grout, hung on the wall or displayed on small easels. A metal fixture is imbedded into the back of the tiles so they are ready to hang. Tiles can be made without the hanging fixture upon request.

      


As one-of-a-kind handmade objects, the tiles vary in size. When installing the tiles among commercial tiles for decorative accents, the commercial tiles will need to be cut to accommodate the slight variations in size. An experienced tile setter should have no problem with this.

     


 Low relief tiles are not appropriate for using as coasters as their surface is not flat. Low fired earthenware tiles are not recommended for use outside, for flooring, or for wet areas such as showers. Therefore the artist is not responsible for damages incurred when used in such areas.

      
